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WE LS AGE »oe WM. D. REVELLI 


AND THE UNIVERSITY OF _ MICHIGAN BAND 


The musical genius and 
showmanship of Dr.Wm. D. 
Revelli has produced the 
great University of Michi- 
gan Band—the toast of the 
“Big 10” and marvel of 
the Nation! 

Percussive-wise, the drum 
section is perfect due in no 
small part to the fine rudi- 
mental instruction of James 
D. Salmon. 

Our hats off to this tremen- 
dous musical aggregation! 


LAYOUT OF 


MARCHING DRUM 





DR.WM.D.REVELLI, Conductor 
me 


At left: The marching per- 
cussion section. 
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17” Medium 12”°x17" WFL tenor drums No. 977 
Cyr-bels with metal hoops carried hori- 
zontally. Felt sticks No. 331 used. 


10”x28” WEL Scotch 
boss drums No. 979 


12”x15” WFL Super classic No. 975PC silver flash pearl parade 


17” Medium 


drums with leg rests mounted. Gut-wire snares. 2-5 sticks. Cymbals 


Percussion rank marches 7th rank from the front. 


Tempos are determined by type and style of music. Entrances are 220 and range downwards to MM 120. 











Usually only six players are used as all men double on all percussion 
instruments. Seven players are often used as called for in the parts. § pune 








Got thid “DRUM-HELP” 
PACKAGE eaay/ 


Here’s a really great help for you! This 
package 
assistance for your drummers. A reprint 
of this ad and latest catalog supplement 
is included. Send for your pack today! 
SS Se a ee EU RRS team 
WEL DRUM CO. 1728 N. Damen Ave., Chicago, Ill. 
[] Yes! Send my FREE “Drum Help” package today! 


contains a wealth of FREE 





AllareN.A.R.D. rudimental drummerscoached by James D.Salmon. § address 
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State 








1728 N. Damen Ave., Chicago 47, Ill. 
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4 Tribute To Dr. 7. Smith McCorkle 


On December 1, 1955, Dr. T. Smith McCorkle died of a heart attack at 


his home in Fort Worih. Texas. Dr. 


McCorkle was Dean of the School 


of Fine Arts cet Texcs Christian University and was quite active in the 


field of music education. 


He was vice-president and chairman of the 


College Division of ihe Texas Music Educators Association and held 


many other positions of importance in the realm of music. His many 


friends join with those whose messages appear on this page in paying 


tribute to his memory. 


* % a a tt at *% 3 * cs 


Music Education has suffered a se- 
vere loss in the passing of Dr. T. Smith 
McCorkle. A man of wide experience 
and knowledge with an understanding 
of the many problems faced by the 
music educator, Dr. McCorkle helped 
bring together two powerful forces in 
Music Education, the Professor in the 
college and the Teacher in the school. 
He organized panel discussions, forums, 
and seminars to help create a mutual 
understanding and cooperation between 
the theory and practice of teaching mu- 
sic. We have worked with Dr. McCor- 
kle on the TMEA Executive Board fer 
four years and have learned to value 
his judgement, seek his advice and bene- 
fit from his enthusiasm and ideals as 
a Christian, gentleman, scholar, teacher 
and friend and will long be remembered 
by those of us fortunate enough to be 
associated with him. 


Ed Hatchett. 
President. TMEA 


The Official Board and general mem- 
bership of the Texas Music Teacher: 
Association join me in paying tribute 
to the memory of Dr. T. Smith Mece- 
Corkle who was our President from 
1952-1954. 


His support and encouragement gave 
the Student Affiliates Program its pres- 
ent impetus. Having spent a number of 
years during the best part of his life es 
a private music instructor, he alwavs 
held Texas Music Teachers Association 
interests close to his heart. His untir- 
ing efforts, good judgment and indefa- 
The case 


of music and music education has suf- 


tigable spirit will be missed. 


fered a great loss. 
Roy J. Johnson, President 


Texas Music Teachers Associa- 
tion 
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The empty chair at our council table 
caused by the absence of Smith McCor- 
kle will always be a remembrance of the 
fine, gentlemanly ideals and purposeful 
works so characteristic of Smith as a 
man and musician. Smith was Province 
Governor for Phi Mu Alpha since 1950. 
and in that office proved himself to be 
an outstanding administrator, but more 
particularly, a teacher and friend of 
students who had never lost their point 
of view. His contributions, nct only 
to Phi Mu Alpha, but to the many or- 
ganizations in which he was a loyal 
member, will stand as monuments to 
his work among us, and because of his 
work with students, will live on in the 
work of future generations. 

Archie N. Jones 
President, Phi Mu Alpha 


uu * * 


All lovers of music in Texas and all 
those interested and anxious to build a 
larger music heritage in the state, today 
mourn the loss of T. Smith McCorkle. 
Probably no group will feel his loss 
quite so keenly as those who have work- 
ed over these past dozen years to make 
the Texas Association of Schools of 
Music a vital force in upgrading the mu- 
sic work in our colleges and universi- 
ties. In this organization he has played 
a vital part ever since his accession to 
the Deanship of the School of Fine Arts 
at Texas Christian University in 1943. 

Some indication of his importance to 
the organization may be had by a mere 
listing of the offices that he held: Vice 
President 1943-44, President 1944-47. 
Chairman of the Curricular Commis- 
sion 1949-55, and since then. either one 
of the directors or Vice President. It 
was T. Smith McCorkle whose foresight 
pushed through the music standards of 
the first two vears of college work which 
are the basis of accreditation in the 
Texas Association of Schools of Music. 

Because of my nearness to Fort 
Worth. | have probably had more op- 
portunities to know him intimately than 


| have stayed at his home. and 
We have 


(sometimes on the same side 


many. 
we have made trips together. 
debated 
and sometimes on opposite sides), ev- 
ery question that has faced the Associa- 
tion, and I have come to have a great 
respect for his ability, his resourceful- 
ness, and his integrity. I wish to pay 
personal as well as institutional tribute 
to this great music educator who gave 
himself so freely in order that all of 
our music schools might be improved. 

I have talked with many faculty mem- 
bers of schools which he has examined 
and inevitably find those factuly mem- 
bers impressed by his fairness and his 
determination that they should do the 
best job of teaching that they could 
manage. Where will we find another 
who will spend himself so generously 
for the cood of music education in 
Texas. 

To Mrs. Met 


tian University 


rkle and to Texas Chris- 
and its fine faculty, our 
We have lost 
great friend and a great influence for 

hetter music. 

W. H. Hodgson, Dean. 

School ef Music. North Texas 

State 

Past President Texas 

tion Schools ol Music. 


most sincere condolences. 


Associa- 


Dean T. Smith McCorkle’s 
leadership, Texas Christian University 
was admitted to membership in the Na- 
tional Association of Schools of Musi 
in 1947. The School of Fine Arts un- 
der his direction achieved national rec- 
but also in 
art, in speech and theatre studies, and 
was notable for 
curriculum. 


Under 


ognition not only in musik 


its outstandine dance 


As the representative of Texas Chris- 
tion University. Dean McCorkle came 
teadily to the fore in the National As- 
sociation of Schcols of Music. 
lected as one of a small group of exam- 


being se- 


iners singled out for a special training 
to represent the association in its ac- 
creditation program for new members. 
At this level as well as at the state level 
he was loved and respected for his 
judgment, his forthrightness. his loyal- 
ty and his devotion to duty. He was 
regional Vice-President from 1952-54. 
In his passing, music and the fine art 
have lost one of their ablest spokesmen. 

E. W. Dotv. President 

National Association of Schools 


of Music 
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TEXAS MUSIC EDUCATORS 
ASSOCIATION 


Ed Hatchett, President, 567 North Mc- 
Cullough, San Benito, Texas. 

Robert E. Fielder, Immediate Past 
President, 526 Meander, Abilene, Texas. 

James R. Murphy, Band Chairman, 
55 Robins Lane, Brownsville, Texas. 

G. Lewis Doll, Orchestra Chairman, 
141 Lavaca, San Antonio. 

Charles Nelson, Vocal Chairman, 1909 
Runnels, Harlingen, Texas. 

Charlotte DuBois, Elementary Chair- 
man, 1401 Hartford Road, Austin, Texas. 

Dr. T. Smith McCorkle, College Div- 
ision Chairman, T.C.U., Ft. Worth. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub- 
bock, Texas. 

TEXAS MUSIC TEACHERS 

ASSOCIATION 

Dr. Roy J. Johnson, President, 2405 
Bridle Path, Austin, Texas. 

Dr. T. Smith McCorkle, list Vice- 
President, Texas Christian University, 
Fort Worth, Texas. 

Miss Rachel Kent, 2nd Vice-President, 
2310 Calder, Beaumont, Texas. 

Fred R. Bigelow, Secretary-Treasurer, 

803 West Main, Temple, Texas. 

Ruby Kate Lawrence, Permanent Ex. 
Sec.-Treas., Em., 5945 Palo Pinto, Dallas, 
Texas. 


TEXAS BANDMASTERS’ 
ASSOCIATION 

Phil Busche, President, San Antonio, 
Texas. 

Bill Dean, First Vice-President, Odes- 
sa, Texas. 

Arnold Baca, Second Vice-President, 
Galena Park, Texas. 

Pat Patterson, Secretary-Treasurer, 
Sweetwater, Texas. 
Fred Prentice, 

Rankin, Texas. 


AMERICAN STRING TEACHERS 
ASSOCIATION (TEXAS UNIT) 
Albert Gillis, President, University of 
Texas, Music Dept. 
G. Lewis Doll, Vice-President, 
Antonio Public Schools. 
Mrs. Winifred Gunn, Secretary, Abi- 
lene Public Schools. 
Jane LeFevre, Treasurer, 
Public Schools. 
Eric Sorantin, Historian, Conductor 
San Angelo Symphony. 
hg arte Committee: Marjorie Kell- 
Chairman, Dallas Public Schools; Jo- 
st a. Kirschbaum, Tyler Junior College, 
Music C hairman; G. Lewis Doll, San An- 
tonio Public Schools, Dir. of Music Ed. 


Sergeant at Arms, 


San 


Abilene 





SOUTHWESTERN MUSICIAN 


Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 and published 1934-41 by Dr. 
Clyde Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as National 
by Harlan-Bell Publishers, Inc. Published 1947- 
1954 by Dr. H. Grady Harlan. 


TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard J. Dunn, pub- 
lished by Texas Music Educators Association as 
their official publication since 1988. Now pub- 
lished by Harlan-Bell Publishers, Inc.-Texas 
Music Educators Association. 

Subscription Rate: 1 Year $2.50; 
$4.00; 3 Years $6.00. 


Entered as second class matter September 38, 
1954 at post office, Lubbock, Texas, under act 
of March 3, 1879. Published 10 times per year 
August through May. Mailing address: Box 
3038 Ellwood Station, Lubbock, Texas. 


2 Years 
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From “lhe Editors Desk... 


With this issue, we are running the condensed program of the TMEA conven- 
tion-clinic which will be in Dallas February 8-11, 1956. 


With our line-up of clinicians, this will be one of the greatest clinics we have 
ever had. Jim Murphy, our band chairman, is changing the format of the two 
bands considerably. He is setting up a reading band that will do nothing but read 
the contest music, and a concert band that will spend its time preparing for the 
Grand Concert, Friday evening, the 10th, at the Fair Park Auditorium. This is an 
innovation that Jim is trying this year, and it should work out very well indeed. 
In past years, the bands have spent approximately one hour in preparation for the 
concert, and it has only been through having superb players that they were able to 
give anything like a creditable performance. The band performance this year 
should be superb. 


Again there will be two orchestras, one the All-State orchestra, and the other 
will be the Youth Orchestra, or younger orchestra. Lewis Doll has gone to more 
than a little trouble in assembling these two fiine units and, as usual, their per- 
formance will be on a very high level. Lewis publishes the list of music to be play- 
ed early and the performers have ample time to prepare their parts well before 
they reach Dallas. 


Charles Nelson has been planning the All-State chorus for nearly a year and it 
again will be described only in superltives. These youngsters have ample time to 
get their music and prepare it at home and in most cases it is memorized before 
they reach Dallas. 


Charlotte DuBois is going all out for the now thriving Elementary Division. 
She has a full program of very interesting topics and educational features, and an 
elementary teacher that misses this one will miss the best one we have had yet. 


We would like to put in a word here for the Regional chairmen who have to 
do with tryouts for all-state groups. They have a very difficult task, but it will be 
done well, as usual. For example, there will only be about 220 musicians in the 
two bands with each region allowed approximately 20 musicians. In some regions 
these 20 performers will be selected from over 5,000 musicians. This is getting it 
down to the fine point. The same goes for the choir, except there are a few more 
allowed per region. When the musicians take the stage for the Grand Concert in 
Dallas there will be approximately 1,000 participants selected from 75,000 or more 
musicians over the state. It is for this reason that we say the Regional chairmen 
have a great job to do and they do it well. 


Among the finest educationa! features we haves at the convention are the ex- 
hibits of the newest in music, instruments, uniforms, and teaching devices. These 
will be centered in the Ballroom of the Adolphus Hotel and are a world’s fair of 
the finest concentrated in one smal! area. Our exhibitors come from all over the 
United States: from New York. Boston, and Philadelphia to the East, right on 
across the country through Cleveland, Elkhart, Chicago, St. Louis, Kansas City, 
San Antonio, and on west to Los Angeles. Make this part of your educational ac- 
tivities in Dallas—by all means. 


For your hotel accommodations it would be well to contact the Dallas hotels 
early. The band activities will be centered around the Adolphus with the Choral 


the Baker Hotel. the 


street a short distance is the Southland Hotel and up the street a ways is the new 


and Orchestra Division activities centered around Down 
Statler-Hilton, which can accommodate a good many people. Some of the events 
will be held in the Statler-Hilton. which is Dallas’ newest. Several blocks from the 


center of activities is a very good hotel with reasonable rates, and that is the Dallas 


Hotel. 


By being careful to put your youngsters four to the room, where possible. they 


will save on hotel rates. Hotels do not give special rates for conventions anymore, 


but by careful management you can get out with a fairly reasonable hotel cost. 
MAKE YOUR HOTEL RESERVATIONS EARLY. AND LET THEM KNOW 
THAT YOU ARE ATTENDING THE T.M.E.A. CONVENTION. 
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Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
Gyorgy Sandor, internationally famous 
Artist-Teacher 


Unusual professional and teacher-training 
opportunities on undergraduate and 
graduate levels 


Address inquiries to 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 


























REMEMBER! 


VISIT THE WHITTLE 
EXHIBIT WHILE AT 
THE 


TMEA 


CONVENTION - CLINIC 
IN 


DALLAS 
FEB. 8-11 


Bring your musical friends 


by for a look at the newest 


BAND 
ORCHESTRA 
INSTRUMENTAL 
VOCAL 

and 
PIANO 


MUSIC 


You are also invited to visit 
our store at 
1108 ELM STREET 


while you are in 


DALLAS 


Whittle music co. 


The Southwest's most complete music house 


1108 Elr Dallas RA-5191 


Street 
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TEXAS MUSIC EDUCATORS ASSOCIATION 


1956 Annual Convention - Clinic Condensed Program 
February 8-11 -- Dallas, Texas 


STATE BAND CHAIRMAN, James R. Murphy. 

Clinicians: Clarence Sawhill, Concert Band, and 
James Neilson, Sight-Reading Band. 

Organizers, Joe Frank, Harlingen Concert Band — 
Regions I, Ill, V, Vil, 1X, and XI. 

Vic Williams, Austin, Sight Reading Band — Re- 
gions I!, IV, VI, VII, X, and XI. 


STATE ORCHESTRA CHAIRMAN, G. Lewis Doll. 
Clinicians, All State Symphony Orchestra — David 
P. Robertson. TMEA Youth Symphony Orchestra — 
Marvin Rabin. 
Organizer, Louis U. Kromminnga — St. Edwards 
University, Austin. 
STATE VOCAL CHAIRMAN, Charles W. Nelson. 
Clinician, Peter Wilhousky. 
Organizer, Robert Day, High School, Odessa 
STATE ELEMENTARY CHAIRMAN, Charlotte 
DuBois. 


Clinician, Lila Belle Pitts. 


GENERAL PROGRAM 


(condensed) 


Wednesday - February 8 


2:00 p.m. Registration — Lobbies of Adolphus 
and Baker Hotels. EXHIBITS OFFICIAL- 
LY OPEN (Ballroom - Adolphus). 


4:00 p.m. Orchestra staff meeting — Lounge 
Room — Baker Hotel. 

4:30 p.m. String auditions for permanent 
seating both orchestras — Mezzanine 
Rooms — Baker Hotel. 

6:00 p.m. Meeting of band clinicians, try out 
directors and organizers — Parlor B — 
Adolphus. 

(b) Exhibitors meeting — Parlor A — 


Adolphus — Robert E. Fielder in charge. 
6:30-8:00 p.m. Tryouts for places in Sight 
Reading Band and Concert Band in parlors 

of Adolphus. 

7:00-8:00 p.m. (a) TMEA Youth Orchestra 
(b) All State orchestra wind auditions — 
Mezzanine rooms — Baker. 

7:30 p.m. First All State Chorus Rehearsal — 
Terrace Room — Baker. 

8:00 p.m. State Board of Directors dinner 
meeting — Parlor G — Adolphus, Ed 
Hatchett presiding. 

8:15 p.m. All State orchestra (full rehearsal) 
Ballroom — Baker (b) TMEA Youth or- 
chestra wind and string sections rehearsals 
— Mezzanine — Baker. 

8:30 p.m. Band rehearsals — Concert Band, 
Cactus Room —- Adolphus. Sight Reading 
Band — Roof Garden — Adolphus. 

9:30 p.m. Phi Beta Mu meeting — Parlor D 
— Adolphus. 

10:00 p.m. Lobby sing — Adolphus. 
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Thursday, February 9 


8:00 a.m. Registration — Lobbies Adolphus 
and Baker, and First Methodist Church. 
‘Breakfasts and luncheons tickets at desks). 

8:00-8:45 a.m. Clinic — Roof Garden, Adol- 
phus — Clinic — Cactus Room, Adolphus. 
(b) Youth Orchestra — Mural Room — 


Baker. (c) All State Orchestra — Crystal 
Ballroom — Baker. 
9:00 a.m. Sight Reading Band in Roof Garden 


Adolphus. (b) Concert Band—Cactus Room 
—Adolphus. (c) All State-Chorus (Rehear- 
sal) Terrace — Baker. (d) First Elementary 
program — First Methodist Church. 

10:00 a.m. Workshop for contest directors and 
other interested parties — Parlor D — 
Adolphus. (b) Second Elementary Program 
—-First Methodist Church. 

10:30 a.m. All State Orchestra sectional rehear- 
sals — Mezzanine Rooms — Baker. 

11:00 a.m. Third Elementary program — First 
Methodist Church. 

12:00 Noon’ Band Division Luncheon and busi- 
ness meeting— Roof Gardens and North 
room — Adolphus. (Election of Band 
Chairman, Program furnished by Universi- 
ty of Texas Symphonic Band). (b) Vocal 
Division Luncheon and business meeting 
(room to be announced in February maga- 
zine). Election of Vocal Chairman. 

2:00 p.m. Sight Reading Band — Roof Gar- 
dens — Adolphus. (b) Concert Band — 
Cactus Room — Adolphus. (c) All State 
Chorus — Baker Hotel. (d) Elementary Di- 
vision — First Methodist Church. 


2:30 p.m. Full rehearsal both orchestras — 
Baker Hotel. 
3:00 p.m. Elementary Division program — 


First Methodist Church. 
4:00 p.m.-6:00 EXHIBITORS OPEN HOUSE. 
7:30 p.m. First general meeting and business 
session of the Texas Music Educators As- 
sociation. Ed Hatchett presiding. (Full 


program to be printed in Feb. magazine). 
Election of president. 


10:00 p.m. Lobby sing — Adolphus. (b) Dance 
for students and chaperones — Crystal 
Ballroom — Baker. 


Friday, February 10 


7:30 a.m. Supervisors Breakfast — Statler- 
Hilton — lrene Havekost presiding (pro- 
gram published in February). 

8:00 a.m. Registration continues Lobbies Ad- 
olphus, Baker and First Methodist Church. 
(b) Band Clinic and demonstration in Roof 
Garden and Cactus Rooms — Adolphus. (c) 
TMEA Youth Orchestra — Mural Room — 
Baker. (d) All State Orchestra sectional re- 
hearsal — Mezzanine Baker. 


(Continued on next page) 
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9:00 am. Concert Band — Cactus Room — 
Adolphus. (b) Sight Reading Band — Roof 
Gardens — Adolphus. (c) Elementary Divi- 
sion program — First Methodist Church. 
(d) All State Chorus rehearsal — Fair Park 
Auditorium. 


9:15 a.m. All State Orchestra full rehearsal 
Ball room — Baker. 

10:00 a.m. _ Instrumental clinic — Parlor D — 
Adolphus. (b) Texas Unit American String 
Teachers Association — Albert Gillis pre- 


siding — English Room — Baker. (c) Ele- 
mentary Division—First Methodist Church. 

11:30 a.m. Presentation of New choral mater- 
ial —— Dr. Travis Shelton presiding — Fair 
Park Auditorium. (b) College Wind Ensem- 
ble {to be announced in February issue) 

- Cactus Room—Adolphus. (c) College Wind 
Ensemble (to be announced in February is- 
sue) Roof Garden — Adolphus. 

12:00 Noon Orchestra division luncheon and 
program — Crystal ballroom — Baker Ho- 
tel. G. Lewis Doll presiding. (b) Elementary 
Division Luncheon and program — Statler 
Hilton Hotel. Charlotte DuBois presiding. 
(Programs to be announced in February 
magazine). 

1:00 p.m. Rehearsal All State Chorus — Fair 
Park Auditorium. 


2:00 p.m. Elementary division 
First Methodist Church 
2:30 p.m. Rehearsal of Concert Band and Cho- 

rus — Fair Park Auditorium 

3:00 p.m. Rehearsal of Concert Band — Fair 
Park Auditorium. (b) Texas Bandmasters 
Association meeting — Roof Gardens — 
Adolphus. Phil Busche presiding. 

5:00 p.m. Phi Beta Mu Dinner — Flexwood 
Room — Vick’s Restaurant (1 block East 
on Commerce). 

5:30 p.m. Reunions of College Alumni (places 
to be announced) 

6:30 p.m. Dress rehearsal of All State High 
School Symphony — Fair Park Auditorium 

8:15 p.m. Grand Concert — Concert Band, 
Clarence Sawhill directing — All-State 
Chorus, Peter Wilhousky directing. All- 
State Orchestra, David P. Robertson direct- 
ing. 

10:30 p.m 
—Crystal Ballroom — 


program in 


Dance for students and chaperones 
Baker 


Saturday February 11 

9:00 a.m. Second General session of the Texas 
Association — Cactus 
— Ed Hatchett presid- 


Music Educotors 
Room — Adolphus 


ing 
9:00-12:00 Workshop for elementary class- 
room teachers — Roof Gardens Adolphus 





1:30 p.m. College Division panel and TMEA —Charlotte DuBois presiding 
Youth Symphony orchestra — Crystal Ball- 12:30 p.m. State Board of Directors Luncheon 
room — Baker. Election of College Division and business meeting Parlor G — Adol- 
Chairman. phus 
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OF THE ° permanently recorded from your own 
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fully recorded on two 12-inch 
hi-fidelity pure vinylite LP 
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ATTENTION TEACHERS! SOUVENIRS! than 250 high schools and colleges in- 
cluding: 
Seige Fete oye on . Texas U. Hardin-Simmons U. 
a ee Oe oe e Texas A.& M. McMurry College 
at the convention: $10.50 Texas Tech Southern Methodist U. 
postpaid, or $3.00 deposit, Write for Oklahoma U. Snyder H.S. 
bal. COD. Free Brochure Plainview H.S. N.M.M.1. 


ORDER FROM RECORDED 
PUBLICATIONS COMPANY 
AT THE CONVENTION! 
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YOUR MUSICAL GROUP ON RECORDS 


By contractural arrangement all records are custom pressed by 
RCA Victor on pure vinylite, assuring perfect high-fidelity, 
noise-free records. 


and Prices 
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quantity. Quality of records guaranteed! 
As low as $2.50 for single 78 rpm 10-inch 
side. 45 rpm from $3.00; 33 1/3 from 
$5.25 


CUSTOM RECORDED ALBUMS. Spe- 
cialized custom service including on- 
location recording, records processed and 


TMEA ‘53, ‘54, ‘55 Concerts 


RECORDED PUBLICATIONS COMPANY 
1572 - 1584 Pierce Avenue, 


Camden 5, NJ 
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TEST YOUR KNOWLEDGE: 





MUSIGRAMS 


by Joan Griffin 


HORIZONTAL 


a 


10. 


16. 


The highest pitched female voice. 

A vocal exercise sung to the sol-fa syllables. 
Russian nationalistic composer and member 
of the famed “Big Five’’. Alexander's opera 
“Prince Igor’, left unfinished at his death 
in 1887, was completed by his friends Rim- 
sky-Korsakov and Glazounov. 

Slow and stately hymn tune of the Lutheran 
church, usually sung in four-part harmony, 
with a pause at the end of each phrase. J. 
S. Bach composed extensively in this form. 
A “musical joke’, introduced by Beethoven 
to replace the minuet in the third (some- 
times second) movement of the sonata or 
symphony, usually in three-four time. 
Hymn sung at the beginning of a religious 
service. 

Responsive singing by two choirs sitting up- 
on opposite sides of the church. 

A small musical instrument made of terra- 
cotta with a fluty tone. 

The ancient Greek lyre which was a pre- 
decessor of the guitar and zither. 
Pre-eminent German composer of sympho- 
nic and chamber music — but just one 
opera for which he wrote four overtures. 
The earliest attempts at harmonic or poly- 
phonic music in which the parts progressed 
in parallel fourths and fifths. 
Prominent Italian operatic composer 
1835). His opera “Norma”, 
1831, established his fame. 
American composer (1884-1920) whose ear- 
ly death was a deep loss to American mu- 
sic. His orchestral version of “The White 
Peacock” is a familiar favorite of concert 
audiences. 

Lyre-player and singer of Greek mythology 
immortalized by many operatic composers 
who based their librettos on the story of his 
affection for Eurydice. 

An interval one semitone greater than per- 
fect or major. 

Hungarian-born violinist and conductor. Eu- 
gene has been conductor and music director 
of the Philadelphia Orchestra since 1936. 
The portion of music between two bar lines. 
Youthful American pianist, composer and 
conductor, born in 1918. Credits go to Leo- 
nard for his clever scoring of the successful 
musical comedy “On The Town’’. 

A melodic ornament in which the principal 
tone is alternated rapidly with the tone a 
minor second below it. 

A person who loves music and who posses- 
ses both knowledge and understanding ef it 
but does net pursue it as a profession. 

A form of musical composition consisting 
of three sections, the first and third of 
which are alike, and the second a contrast- 
ing section. 

Gifted German operatic composer who lived 
1810-1849. The overture to his opera “The 
Merry Wives of Windsor” is a consistent 
favorite of concert-hall audiences. 


(1801- 
composed in 


47. 


48. 


Vv 
1 


ER 
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A musical theme which represents a parti- 
cular character or idea in an opera. 

An early French dance written in common 
time and often found as a movement in 
suites. 

TICAL 

Popular Italian composer of operas, famous 
for his opera-buffa in two acts “The Barber 
of Seville’. Gioacchino lived 1792-1868. 
Contemporary American composer, born in 
1900. George’s opera “‘Transatlantic”’ is bas- 
ed on a modern American “jazz-age” theme. 


Outstanding American composer, born at 
the turn of the century in Brooklyn, New 
York. In 1945, Aaron’s ballet “Appalachian 
Spring’ won the Pulitzer Prize for music. 
The soprano part in choral music. 


The first atonal opera to reach the stage. 
This music drama in three acts and fifteen 


scenes was composed by Alban Berg. 

The commonly used Italian name for ket- 
tledrums. 

A style of piano found in many homes. 
The movement in music. 

The sign used to indicate a section of music 
is to be played again. 

The sign on the staff indicating which key 
the music is written in. 

A light and graceful instrumental composi- 
tion in somewhat fantastic style, resembling 
the rondo. Used by both Schumann and 
Debussy as a title for their compositions. 
The mechanical part of musical perform- 
ance. 

German composer of spectacular and popu- 
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ALL PUBLISHERS 












Save Time and Expense — Send your Order to 


:] tole) €7. V6 &a Veh) loud ol ok 


1005 ELM ST. -« 


BAND and CHORUS 
MUSIC @ METHODS 
and COLLECTIONS, 
Also SHEET MUSIC 
for ALL INSTRUMENTS 


lar operas who won tremendous success 
with “L’Africaine’’. Giacomo lived 1791- 
1864. 
(Continued on next page) 
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Sheet Music . Instruments 
‘ complete musical service. Stop in 
or mail your order to 805 Congress, 


Austin, a 
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. Records . . 

















BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Danicl A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 
Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President 


Waco, Texas 














WAC 





A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION’S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 8. 4th St. 
GREENVILLE, ILLINO'ES 
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MUSIGRAMS (Cont.) 


oo 


%%g) 


30. 


36. 
37. 
38. 
39. 


40. 


A company of musicians performing upon 
different kinds of instruments under the di- 
rection of a conductor. 

Eminent organist and composer of fugues 
and suites who influenced the early career 
of Johann Sebastian Bach. 
1637-1707. 

A body of singers. 

Modern French composer and founder of 
impressionism who made extensive use of 
the whole tone scale. Among his great mas- 
terpieces we find his music drama ‘“Pelleas 
et Melisande”’. 

A simple narrative poem set to music. 
The melody which is repeated at the end 
of each stanza of a song. 

The rules of musical composition. 

A solemn Mass sung in memory of the dead. 
An opera in two acts by Ludwig van Bee- 
thoven. 

The little used medieval church mode which 
extended from B to 

A moderately slow tempo. Frequently used 
to identify the slow movement of a sym- 
phony or sonata. 


Dietrich lived 


For Solution See Page 19 





Microgroove Music 


By GEORGE ANSON 
Texas Wesleyan College 
Fort Worth 


BACH, Johann Christian: Three Quin- 


BEETHOVEN: 


tets and Two Sonata. 

The Collegium Pro Arte. 
L,OISEAL LYRE OL 50046. 
Symphony No. 7 in A 
major, Opus 92. 

The Rochester Philharmonic Or- 
chestra conducted by Erich Leins- 
dorf. 


ENTRE EL 6622. 


BLOCH: Four String Quartets. 


CLEMENTI: 


PAGANINI: 


RACHMANINOFF: 


TCHAIKOVSKY : 
SCHUMANN: “* 


TCHAIKOVSKY: 


The Griller String Quartet. 

Three discs. LONDON LLA 23. 
Sonata in G minor, Op. 
34, No. 2; Sonata in F minor, Op. 
14, No. 3; and Sonata in F sharp 
minor, Op. 26, No. 2. 

Vladimir Horowitz, piano. 

RCA VICTOR LM 1902. 
Concertos Nos. | and 
Ruggiero Ricci, violin, with the 
London Symphony Orchestra con- 
ducted by Anthony Collins. 
LONDON L 1215. 

Concertos Nos, l- 
2- -4; and Rhapsody on a Theme 
by Paganini. 

Sergei Rachmaninoff, piano, with 
the Philadelphia Orchestra conduc- 
ted by Leopold Stokowski or Eu- 
gene Armandy. 

Three discs. RCA VICTOR LM 
6123. 

“Album for the 
Young’; and 

Album for the Young” 
Ania Dorfmann, piano. 

RCA VICTOR LM 1856. 
Symphony No. 6 in 
B minor, Opus 74. 

The Boston Symphony Orchestra 
conducted by Pierre Monteux. 


RCA VICTOR LM 1901. 
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EXAS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory. musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest: the faculty 
has national recognition. 


For details address 


School of Fine Arts 
Texas Christian 
University 














THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 











Musical Arts 
Conservatory 


Gladys M. Glenn 
M. Mus., M.A., Mus.D., President 


1710 Tyler Amarillo, Texas 


MUSIC — DANCING 
SPEECH 
Faculty of 24 Graduate 
Specialists 


28 rooms for studios, offices and library. 
2 Recital Halls 


B.Mus., and B.F.A. Degree 


Member Texas Ass*n Music Schoo 
Texas Education Agency 
Approved for GI training 


Catalog sent on request 


Guest artist pianists 1956 
LEO PODOLSKY, Feb. 18 & 19 


PURVES-SMITH, 3 weeks 
beginning July 16th 
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Texas’ MUSICam 
KARANKAWA 


produces INTEREST 
through OUTLET & IN- 
SPIRATION in summer 
MUSIC & CAMPING 


program. AI|II stages, 
Ages 7-18 
Band, Orchestra, Piano, Chor- 
us, Ensembles, plus Outdoor 
Activities. 
Noted Faculty, Counselors. 
CAMP FOR LEASE in AUGUST 


For Free Booklet Write 
Franklin Washburn 
Center Point, Texas 
































BAND DIRECTORS 
ATTENTION 


Having any reed trouble? 
OBOE REED Guaranteed to Play — 
also Good Loree OBOES For Sale. 


ALFRED A. VILLANI 
Houst ro) ~~ 


Formerly with Houston Symphony 
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..+ because more and more schools 
are discovering that Stanbury uni- 
forms combine brilliant style and 
smooth-but-easy fit with the longer 
service advantages of the Year-to- 
Year Fitting Plan, which makes it 
easy to KEEP an ever-changing 
band well dressed. 


Ap No charge for special 
4 designing services .. . 
Y ask for free estimate! 
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TMEA 


Vee President's 7 


The Legislative Advisory Council of 
the University Interscholastic League 
met in Austin on November 6. Reports 
and recommendations were given by 
various Associations 
concerned with Lea- 
gue activities. Your 
president reported 
for TMEA as fol- 
lows: 

1. Advised 

lowering the age 

rule to 18 and 

asked that it be A 

raised, keeping : 

the eight semes- 
ter rule. 

Asked for a special committee from 

the Advisory Council to work with 

Mr. Savage and TMEA in eliminating 

some of the “body -contact” rules 

which do not apply to literary and 
music events. 

3. Requested that schools be classified 
according to grades used. Many 
schools which use the three upper 
high school grades are classified ac- 
cording to the enrollment of the four 
upper grades. 


against 


ED HATCHETT 


bo 


1. In answer to a question, the Council 
was told that we did not favor pro- 
hibiting 7th and 8th grade students 
from participating in high school 
bands. This would wreck the pro- 
gram of many smaller high schools 
and severely handicap many other 
high schools. 

5. Thanked Mr. F. W. Savage, the 
League officials and the Advisory 
Council for the invitation to appear 
and for the interest and concern 
about problems facing our competi- 
tions. 


The results of the Council meeting 
will effect all of us. The age limit was 
not lowered and the other recommenda- 
tions are being considered at this time. 
Mr. Savage, the League officials and 
the members of the Council were ex- 
tremely considerate and interested in 
the recommendations of your president. 
We believe many things were accom- 
plished by this meeting. 

The Texas State Teachers Association 
met in San Antonio on Nov. 24-26. 
There were many outstanding speakers 
and discussions. (see your “Outlook”’). 
G. Lewis Doll, State Orchestra Chair- 
man, supervised the presentation of 
many fine music groups for all sessions 
of the convention. 

Mary Joe Hamilton of Dallas was 
the Music Section Chairman. Your 
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president brought greetings from TMEA 
and assured this section of our contin- 
ued interest. Charlotte DuBois, State 
Elementary Chairman, was moderator 
for a symposium on Class-Room Music 
in the Elementary Schools. 

Taking part on this extremely inter- 
esting symposium were Leta Spearman 
of Waco, Sylvia Ostrow of San Antonio, 
Sara Dunn Sistrunk of Wichita Falls, 
Alma Ray of Fort Worth, Irene Have- 
kost of Temple, Marion Flagg of Dal- 
las, Edna Marie Jones of Abilene, Ver- 
nelle Stimson of Highland Park and 
Lucy Beddoe of American Book Co. 
This group of speakers were the ones 
responsible for writing the excellent 
bulletin, “Music for Elementary 
Schools”, Texas Education Agency Bul- 
letin 556. This bulletin is going into a 
second printing and is much in demand 
in Texas and many other states. Dr. 
V. J. Kennedy, Director Division of 
Curriculum Development Texas Educa- 
tion Agency, spoke to the section and 
paid tribute to the work of the above 
group who wrote the bulletin. 

The two bulletins prepared by the 
TMEA Public Relations Committee, 
headed by Floyd Graham of North 
Texas State, are receiving much favor- 
able comment. If you haven't receiv- 
ed yours, ask our secretary for copies. 

Members of the National Band, Or- 
chestra and Chorus have been selected 
by your state chairmen. Congratula- 
tions to these young people who will 
represent Texas in the National groups 
in St. Louis in April. 

A Merry Christmas and a Very Pros- 
perous New Year. Plan to attend our 
Convention in Dallas in February. 





The Elementary 
Division 
Workshop Report 
Region II of the Texas Music Edu- 


cators Association is proud of the for- 
ward strides that their elementary divi- 
sion has made in the past three years. 
Saturday, October 29, the Third Ele- 
mentary Music Workshop convened at 
the Crockett Elementary’ School in Abi- 
lene, Texas. Present were workshop- 
pers from most of the towns in Region 
II. The host at the meeting was Miss 
Edna Marie Jones, Supervisor of Ele- 
mentary Music at Abilene, and her staff 
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of capable teachers. The inspirational 
program was presented by outstanding 
teachers within the region to a crowd 
of over 200 music and classroom teach- 
ers. 

Mrs. Eddie Lou Neal of San Angelo 
presented her method of bringing mu- 
sical form into the classroom with the 
demonsiration entitled “Music Theory 
Joins the Elements”. Using a typical 
fifth grade classroom Mrs. Neal cleverly 
guided her students through a discussion 
of the rather technical subject of music- 
al composition from notes to motif, 
from phrases to subjects, from subjects 
to Rondo form. She demonstrated the 
use of rhythmic instruments to better 
clarify the segment of the composition. 

“Halloween Surprises”, given by Mrs. 
Lanelle Lucas of Abilene and her third 
grade, gave all teachers a fresh idea for 
future Halloween programs. 

“From Sound to Sight” was the sub- 
ject of another highly interesting dem- 
onstration by Mrs. Clara Weir from 
Abilene. Using a classroom of fourth 
grade students Mrs. Weir gave her ideas 
for teaching sight-reading. The boys 
and girls studied the scale and thorough- 
ly understood the important steps of the 
scale and were quite versed in singing 
syllables and numbers. Mrs. Weir 
proved that fourth graders can sight- 
read. 

During a luncheon the teachers were 
entertained by a Women’s Quartet of 
San Angelo teachers: Mrs. Eddie Lou 
Neal, Miss Martha Campbell, Miss Joan 
Parks and Mrs. Grace Bramel. Intro- 
ductions and State elementary announce- 
ments were made by Mrs. Grace Bramel, 
Region I] Elementary Chairman. 


After the luncheon, the subject of 
Christmas programs was discussed and 
the teachers read and sang through a 
brief Christmas Cantata adaptable for 
children of all ages. 

“Using Instruments In All The Ele- 
mentary Grades” was the final demon- 
stration given by Mrs. Margaret Dell 
Pilcher of Snyder. Here the teachers 
acquired many original ideas about 
making rhythm instruments and were 
shown their limitless uses in teaching 
the theory of music. The melody bells, 
xylophone, auto-harp, and fluto-phone 
were suggested for the upper grades to 
encourage note reading and student par- 
ticipation. 


Region II certainly can be congratu- 
lated on its wide-awake and active par- 
ticipation in the musicl activities of the 
State and for its foresight in recogniz- 
ing the growing need of the teachers for 
new and up-to-date ideas in music teach- 
ing. 


Mrs. Marjorie Bounds 
Secretary, Region II 
JANUARY, 1955 











ORCHESTRA UNIFORMS 


FOR BOYS AND GIRLS © FROM PLAIN TO THE FANCIEST 
ALL WOOLS © TROPICAL BLENDS © DAKRON, ETC. 
FORMAL WEAR FOR MEN e CONVENTIONAL OR YOUR OWN REQUIREMENTS 


ACADEMIC CHURCH & CHOIR GOWNS MFG. CO. 
5870 HOLLYWOOD BLVD. HOLLYWOOD 28, CALIF. 
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stands for 
octavo music, 
operettas and 
opening 
nights 


Write for your copy of the new 

1955-56 EMB GUIDE. It is the most 
complete listing of school music 

materials of all publishers available. 


Use EMB Approval Service for the widest 
choice in vocal music for choruses, operettas 
and cantatas @ Text Books and literature ¢ 

Band and orchestra music @ Instrumental 
solo and ensemble music @ Instrumental 

methods @ A complete stock of equipment, 

supplies and teaching aids for ever 


phase of music education. 


Educational Music Bureau, Inc., 
30 E. Adams Street, Chicage 3, Il. 











OUTHWESCERN 


Music Publishers 


UNIVERSITY STATION - P. O. BOX 7760 - AUSTIN, TEXAS 








Band Directors, this book of duets will help your horn players teach 
themselves! 
24 DUO-STUDIES for Two French Horns 
by Clifton Williams - - $3 








MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 







ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 














- 
-_ > 


antatas ‘Jor Easter 


THE PASSION OF CHRIST _________ Arthur Somervell 


A short oratorio (75 mins.) in seven sections which may 
be performed complete ...or in separate sections... 
throughout the Lenten and Easter season. Grade— 
Medium. No problems for the average chorus. 


MIXED CHORUS, SOLOISTS AND PIANO 
(OR ORGAN) ACCOMPANIMENT __ vocal score $1125 
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THE PASSION OF OUR LORD 
JESUS CHRIST (according to St. John)___Schutz, ed. Klein 


MIXED CHORUS WITH OPTIONAL PIANO 
(OR ORGAN) ACCOMPANIMENT._____vucal score $1.00 
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FREE COPIES OF SEPARATE EASTER OCTAYOS.ON REQUEST 
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Better Intonation 
Achieved In Flute 
By Proper Embouchure 


By Gary Garner 


While all woodwind instrumentalists 
have their full share of intonation diffi- 
culties, the flutist seems to be one of the 
worst offenders — particularly the 
young player. An overwhelming ma- 
jority of flutists play sharp. To remedy 
sharpness in a flute section one usually 
thinks of pulling the head joint, turn- 
ing in the blow-hole, or pulling the tun- 
ing stopper. However, these “remedies” 
only bring on further intonation prob- 
lems; they may improve an individual 
tone but will more than likely “throw 
the flute” out of tune with itself. These 
“remedies” also bring on defective tone 
quality in certain ranges. 


This writer sincerely believes the only 
answer to intonation problems on the 
flute lies in a readjustment of the em- 
bouchure — assuming, of course, the 
flute itself is in playing condition and 
the tuning stopper properly adjusted. 
Most flutists play with a tense lower lip 
which invariably causes sharpness, thin- 
ness of tone, and lack of endurance and 
control. Ideally, the lower lip should 
be utterly relaxed, with only enough 
tension to prevent air from escaping 
from the sides of the mouth. The em- 
bouchure should remain virtually the 
same throughout the entire compass of 
the flute. The higher tones should be 
produced by increased support and a 
more concentrated stream of air, not 
added force or tension. 


This type of embouchure should re- 
sult not only in better intonation, but 
also in better tone quality. It will en- 
able the flutist to play “in the center” 
of his tone rather than, as so many do, 
“on the top” of his tone. Playing “in 
the center” of a tone range on any in- 
strument will result in better intona- 
tion, better attacks and releases, fuller 
tone quality, and a more resonant sound. 
While on the subject of tone quality it 
might be added that the flute tone need 
not necessarily be the Ahin, feminine 
sound one usually hears produced by 
young players. Most players fail to fill 
up their instruments with air: The flut- 
ist again being one of the worst offend- 
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ers. They usually put only enough air 
into the instrument to produce a frail, 
weak tone, completely: devoid of the 
beautiful singing quality the flute is so 
eminently capable of producing. One 
solution to this problem is the adjust- 
ment of embouchure as stated above: 
another, is to put more into an instru- 
ment to get more out of it. By the way, 
a bigger tone does not necessarily mean 
a louder one. 


It is with sincere hope that the above 
remarks may prove as beneficial to you 
as they have been to the writer. Let us 
all hope that we shall soon see the day 
when the flute section is not always the 
most out of tune section in an organiza- 
tion — when they can be heard! 





Beaumont MTA Opens 
1955-56 Season 


The Beaumont Music Teachers’ Asso- 
ciation opened its 1955-56 season Oct. 
2, with the first of four panel discus- 
sions scheduled to be heard during the 
year. 


“Developing Musicianship in Our 
Students” was the subject of the initial 
panel, for which Mrs. Surrey B. Ellis 
acted as moderator. 


Miss Alice Kent discussed the topic 
from the angle of “High School to Col- 
lege Age” students, and Mrs. E. J. He- 
bert’s discussion was from the junior 
high level. Mr. Al Sacker discussed 
“Elementary Students”. 


Mrs. Kurt Lamprecht and Mrs. Rex 
Goode were heard in two duo-piano 
numbers, “Valse”, from Arensky’s 
“Suite, Opus 15”, and the Clementi 
“Sonata in E Flat Major.” 


The meeting was held at the home of 
Mrs. Lamprecht. 


Hubert Kazynski, now on the music 
faculty of Lamar State College of Tech- 
nology. formerly of Texas S. C. W.., 
Denton, will be piano soloist at the De- 
cember 9 meeting, when the panel dis- 
cussion will be on “Applied Music”, 
with Miss Rachel Kent, Miss Jewell 
Harned, Mrs. Lamprecht and Dr. Lena 
Milam as speakers. 


Miss Mary Frances Roach is president 
of the Beaumont association for the 
1955-56 year. Other officers are Mrs. 
R. H. Monroe, vice-president; Mrs. E. 
C. Daigle, secretary; Mrs. Paul White, 
treasurer; and Mrs. Nettie D. McClam- 
roch, parliamentarian. 


There are now 37 active members of 
the association. 
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SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 


PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 
SILVO SCIONTI ARTHUR E. HALL 


FOR DETAILS WRITE THE REGISTRAR 
HOUSTON, TEXAS 
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DANCE BAND FOLIO 


By BILL LAAS 


This folio has been especially written to provide material for the high 
school dance band which will have a full, professional sound and yet stay 
within the limits of the abilities of the average high school musician. 

Each number is written in the traditione] style and harmonies of pro- 
fessional “stock” orchestrations with problems of extreme range and intri- 
cate rhythms eliminated. 

Although ideal for training material for the development of STYLE, 
PHRASING, BLEND, and BALANCE in high school dance band, the ar- 
rangements will be found to contain audience appeal and “professional” 
sound to be suitable for use by mature groups. 


CONTENTS 





Bill Laas | El Choclo 1. G. Viloldo 
(Flaming Kiss Tango) 

lil Take You Home Again Kathleen 

ie Daniels 7. W estendorf{ 

Vilia “from the Merry Widow” 


Franz Lehar 


Boogin’ the Blues 
Dark Eyes 
Dream Waltz 





Elegie J. Massenet 


INSTRUMENTATION 





Piano 3rd Eb Alto Sax lst Trombone 
Violins A & B 4th Bb Tenor Sax 2nd Trombone 
(Optional) Sth Eb Baritone Sax 3rd Trombone 
Clarinets in Bb : 
(Optional) Ist Bb Trumpet String Bass 


2nd Bb Trumpet (Tuba or Guitar) 


3rd Bb Trumpet Drums 


—_ —— 


lst Eb Alto Sax 
2nd Bb Tenor Sax 











The arrangements in this folio are voiced to be effective with only 3 Saxes 
—1l1 Bb Trumpet and Drum. For small groups the following instrumenta- 
tion is an example of a well balanced combination. 


lst Alto Sax 
2nd Tenor Sax 
3rd Alto Sax 


Ist Trumpet 

2nd Trumpet 

Ist Trombone (preferred to 3rd Trumpet) 
Drums 


YOU MAY ADD ANY ADDITIONAL INSTRUMENTS 
THE VIOLINS AND Bb CLARINETS ARE OPTIONAL 


All solos are cued for the entire section and all trombone solos are cued in 
all trumpet parts. 


Send for FREE Conductor Book to 





Rockville Centre, Long Island, N. Y. 
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TMTA 


PRESIDENT SPEAKS 


Among several fine ideas I have 
garnered from my program of visitation 
is one which we will title “Experiment 
at Waco.” On my 
visit to that associa- 





tion last year | 
found them very 
busy revising their 


constitution and by- 
laws. For several 
that associa- 
tion had fallen into 
the habit of allow- 
ing several teachers 
to remain in the lo- 
cal association with- 
out paying dues. This practice had the 
effect of allowing the association to fall 
into a status of a rather loose organiza- 
lion. 

With the election of Miss Lucille Bell 
as president, who had worked as a busi- 
ness woman before’ entering music 
teaching as a full time profession, a new 
atmosphere seemed to pervade the regu- 
lar association meetings. It was decid- 
ed that a revision of the constitution 
was needed. Miss Bell appointed the 
committee and took a personal interest 


years 


JOHNSON 





in the project which was readily accept- 
ed at a subsequent meeting. 

The Waco Association is also feder- 
ated with the Waco Federation of Wom- 
en’s Clubs and must pay dues on every 
name in the yearbook. It was decided 
to include only the names of members 
in good standing. This was accomplish- 
ed through the constitutional revision 
as follows: 


BY-LAWS 
Article IV — Dues 
Section |] The annual dues for 
members shall be $5.00, state and 
local membership, payable by July 
for the ensuing year. 

Section 2 — Membership is obtained 

only upon payment of dues. 

The Amendments were voted upon in 
Apri! and many of the teachers paid 
this years dues at the May meeting. By 
July only a few remained delinquent 
and the president personally telephoned 
each to inquire as to their decision. Ex- 
cept for two, everyone paid. Those two 
have moved from Waco—thus 100% 
success in the venture. 

Waco has proven that it is easier to 
pay at the close of a successful year 
than at the end of summer vacation. The 
local treasurer assures me that financial 
affairs are in much better condition 
than in past years. 





This is a highly recommended plan 
and is worthy of everyone’s considera- 
tion. Having served as your state secre- 
tary-treasurer I can assure you that such 
a change in all of our associations 
would reduce expense and especially 
effort in local, state and national affili- 
ations. With July as a deadline, it 
would allow your treasurer to do the 
vast majority of her bookkeeping and 
bank work during the slack season. 
With the opening of the fall season your 
president and board would have little 
difficulty in charting the course for the 
years work. They would know the 
complete membership, which would fa- 
cilitate committee assignments and pro- 
gram planning. All of the heavy work 
could be done before the first fall meet- 
ing. 

Let’s give Waco credit for paving the 
way. It is my sincere recommendation 
that every reader consider a similar pro- 
ject for collecting dues either in June or 
July for the ensuing year. Do you have 
any unusual features in your associa- 
tion you care to recommend for our pro- 
fessional and 
May I hear from you. 


growth development? 


Sincerely yours, 


ROY J. JOHNSON. 





UMFORMS. 


Another Ostwald “FIRST’— The 8-way REVERE ‘Ya 
. a light- “weight yet smart uniform . 
— in design, crisp in appearance, and low in ‘cost % ¢ 


Shirt- Coat . 


. PLUS multiple style variations. 


FIRST IN STYLE — FIRST IN QUALITY 
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i! The REVERE is a design-protected, exclusive 
creation of “Uniforms by Ostwald.” For othe: 


modern uniform styles, write for our 


» C-50 Catalog which features 60 designs. 
= = Phone or write for “Fund-Raising Ideas”— 
free booklet. Your local Ostwald representative 
will help you select styles, fabrics, colors, etc. 
| Ostwald gives custom tailoring attention to every 
detail of your order. Delivery promises are 

dependable and are confirmed in writing. 
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CHARLES F. WOOTTON, Editor 

TEACHING PIANO TECHNIC 

Always a piano teacher has to face 
the problem with each student individ- 
ually of how to teach him technic. In 
this discussion | mean by technic the 
ability to surmount physical difficulties 
at the keyboard, though realizing that 
there is also a technic of expression and 
interpretation. It is absolutely neces- 
sary that a pianist develop strong, sup- 
ple hands, fingers, and wrists. How to 
achieve this aim causes some contro- 
versy. 

One school of thought advocates the 
acquiring of technic by practicing the 
difficult parts of pieces being studied, 
implying by this emphasis that the use 
of scales and exercises is not necessary. 
One variant of this idea is that the prac- 
tice of the fugues of Bach will provide 
an adequate amount of exercise since 
the difficulties are so evenly divided be- 
tween the hands. 

There is another theory that exercises 
will perform miracles, and so the stu- 
dent is run through the mill of Hanon, 
Duvernoy, Czerny, Cramer, Moscheles, 
Tausig, depending upon his state of ad- 
vancement. I once knew a violinist of 
this type who could play with unerring 
accuracy most of the celebrated violin 
studies, but did not know one melodious 
solo to play for music-lovers. The plain 
truth is that mechanism is not necessar- 
ily music, and with the tremendous 
amount of piano solo repertoire which 
has to be learned, all this emphasis on 
exercises seems to be largely wasted ef- 
fort. Perhaps the teacher should con- 
sider himself a physician and prescribe 
certain studies as medicine when an ail- 
ing student needs some specific help, as 
in double notes, skips, octaves, etc. 

[ once attended a piano clinic given 
by a prominent New York teacher, and 
in answer to a question he stated that he 
never taught scales. His own scale play- 
ing was beautiful, and later on in the 
meeting it came out that as a youth he 
had followed a rigorous routine of scale 
practice. I doubt the ethics of his re- 
fusing this same discipline to his own 
students. 


Mr. Edward Kilenyi, a master pianist 
with whom I studied for an all too short 
time, told me at my first lesson that 
scales are indispensable. I believe that 
scales and arpeggios played musically 
and intelligently, with special doses of 
Czerny, Hannon, Cramer, et al, pre- 
scribed as the need arises, present the 
answer to our problem. 


ing beautiful and at a high professional 


Th Pi s t’ C | level. let us not neglect the study of 
e 10nNI1S S O UmMm»N sag F. Wootton. Piano Editor. 





Scale practice need not be dull. 


Scales in thirds, sixths, and tenths, as “To Our Readers: 

well as in unison, may be used. Various Literary Contributions to the 
touches, staccato, legato, and non-legato Southwestern Musician - Texas 
add interest. Let the right hand play Music Educator are welcomed at 
legato while the left ripples a pearly any time from our subscribers and 
staccato. Different rhythms. accents in readers. Frequently many of you 
groups of three, four, and irregular have something of unusual interest 
groups can provide a fascinating game. which should be shared. 











Two against three and other rhythmic 
problems give goals to strive for. To be apa a 
able to start a scale softly and make an 
even crescendo up to forte (or vic? 
versa) is no mean achievement. Scales 
and arpeggios provide the best oppor- 
tunity to practice the passage of the 





thumb. All this is training indispensable 





@ Set up 
for good performance. A teacher who Speedily 
‘ * ‘ A @ Take down 
gives his pupils this thorough ground- Instantly 

@ Store 

* 


ing in scales has enriched them beyond Compactly 

' Sh -Cut 

the power of computation, but one who beaatel 
Edees 

neglects to do so has left them poverty- 7 All_bolted 


striken indeed. Coumeusten 


RISERS 
. , for any size band, orchestra, or chorus. 
By all means learn repertoire, because Send for Free Layout, Catalog and prices. 
° ° » ° WwW Music Equipment Co. 
to play pieces Is the reason for study ing E N G E R 
y : . 41 Wenger Bidg. Owatonna, Minn. 








piano, but in order to keep piano play- 





- simple, striking settings of four unusual carols.” 
Four Old English Carals 
arranged for four-part mixed choir 
by THERON KIRK 
J. Fischer & Bro. New York 








BAND MUSIC For Your WINTER CONCERTS 


* CANZONETTA - TSCHAIKOW- * CONCERTO GROSSO — Op. 6 
SKY - SCHINSTINE — Second No. 8 - Corelli - Minniear 
movement from the famous Vio- Five short numbers that display 
lin Concerto in B flat major. all the instruments of the band. 
Arranged for either flute, clari- Good music, and not difficult. 
net or violin wtih Band. A qual- Just released. 
ity number, not difficult. Full Band $9.00 
Full Band $6.00 Symph. Band $12.00 
Symph. Band $7.50 NEW MARCHES 

* TYMPENDIUM - SCHINSTINE " Fexas Tempo - Cast 


March) - Don Moore .. $1.50 
* Spring Festival - (Modern 
March) - Schinstine . - 1.50 
Mighty Bears - (New Baylor 
U. March) - Don Moore . 2,00 
Cotton Bow! - (Concert 
March) - Sturchio .. . 2,50 


A suite of three short numbers 
for solo tympani and band. An 
interesting and effective pro- 
gram number. 

Full Band $6.00 

Symph. Band $9.00 


= 


Send for complete catalog and sample scores 


SOUTHERN MUSIC COMPANY 


1100 Broadway San Antonio 6, Texas 
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MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 

and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in-Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 








AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 














OUR EXCLUSIV 


REVOLUTIONARY FABRIC FOR 


CHOIR GOWNS 
THE COOLEST, LIGHTEST EVER MADE 


WILL MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTERYEAR’S 


OUTLASTS MOST CONVENTIONAL TYPES 


OF MATERIALS, YET MODERATELY PRICED , 


LET US TRADE IN YOUR OLD GOWNS 
for this QUINTESSENCE OF BEAUTY 


WRITE FOR CATALOG, COLOR SWATCHES 
ACADEMIC CHURCH & CHOIR GOWNS 
5870 Hollywood Blvd., Hollywood 28, Calif 


HOllywood 9-6339 





“Represented by Conscientious Independent Dealers 
In Most Larger Cities All Over Texas” 











Write for FREE Miniatures 


of these 3 New and Exceptional class C 
band overtures. 


DISTANT HILLS—Robert Dillon—Of a refresh- 
ing nature with a_ slight 
touch of the modern idiom. V Texas 
Class C, but also good Class Sentest tie 
B sight-reading number. 

WOODLAND JOURNEY—Floyd Barnard—Stan- 
dard type of band overture, v Texas 
written by a school band- 
man. Approx. 4 min. 

HALLS OF HOMBERG—Don Joseph—Symbol- 
izes sounds emanating from 
a music hall. Interesting 
parts for horn and trombone. 


Full Band $4.50 Symphonic Band $6.50 


Schmttt Publications, Tuc. Minneapolis 3, Minn. 
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Have You Chosen 
Your Contest Solo? 


J. FRANK ELSASS 


Assistant Professor of Brass 
Instruments 
University of Texas 


It is not unusual for students to 
choose contest solos a few short weeks 
prior to the contest. In an effort to 
improve our solo performance at con- 
tests this year why not choose your 
now? It is not too 
early to choose a sc- 





olo 


lo and in so doing 
have the opportuni- 
ty to thoroughl 
learn and work out 
its problems. You 
can then put eside 
the sclo and a 
month before the 
contest again review 
it. This plan is fol- ELSASS 

lowed by the majority of public per- 
formers and definitely gives the per- 
former a keener insight to the solo. 

First of all look over the contest solos, 
preferably with your teacher or band 
director. Choose several solos in your 
class and remember that the solos have 
been classified according to difficulty. 
Perhaps a sclo in Class I will seem ex- 
tremely easy notewise, but from a mu- 
sical standpoint most difficult. In 
choosing a solo a student must take into 
consideration the range, technical prob- 
lems, flexibility requirements, tonguing. 
and musical maturity requirements. It 
is most foolish for a brass performer to 
choose a solo which requires him to 
play in a register which at best he can 
not reach in his practice room. It is 
far better to choose a solo with upper 
and lower limits easily within the stu- 
dents performance ability. 

Most students want to play the tech- 
nical solo, and while those solos are a 
most important part of their training, 
to choose one beyond one’s maturity as 
a performer shows bad judgement. In 
a few short months, students are not 
going to do the impossible. A solo must 
have a challenge, but not an impossible 
barrier. 

It is also noted that solos which in- 
clude triple and double tonguing are of- 
ten chosen although the student has not 
started the use of these tonguing devices. 
In such a short time a student, will not 
be able to master the tecliniques that re- 
quire many months of diligent practice. 

Finally the musical worth of a solo is 
important. It is well for a student to 


look ahead to what he will gain by doing 
(Continued on page 16) : 
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SOME OBSERVATIONS ON 








Keeping Your Orchestra ‘Sounding’ 


by MARVIN J. RABIN 
PART II 


No article would be complete without 
a serious consideration of the winds in 
an orchestra. Directors who are pri- 
marily string experts are often inept in 
tuning the winds in the orchestra. We 
all know that tuning the “A” string of a 
violin does not make the rest of the 
pitches on that string in tune. Why 
should one assume therefore, that tuning 
the clarinet to concert “A” will automat- 
ically make the rest of the notes on the 
instrument in tune. A procedure that 
appears quite satisfactory, which in- 
cludes attention to the range of the in- 
strument, as well as orientating the 
plaver to think in terms of tuning within 
a chord structure with other members 
and balancing the chords, is as follows: 
\ssign one member of the section to 
play the root of a triad, another a 3rd, 
and another the 5th. When possible, 
have the complete triad in each section 
of your winds and brass. Then have 
them play through a sequence of major 
and minor triads, moving up or down 
‘2 step at a time. If we start on a major 
triad—after it is tuned—the root and 
Sth move up % step together while the 
third holds through, thus making a min- 
or triad. While the root and fifth hold. 


those playing the 3rd move up % step 
making another major triad % step 


higher. The procedure is then repeated 
with the root and 5th moving up another 
‘2 step and so up the chromatic scale. 
When a fair degree of intonation is 
achieved, expand it to include variations 
This 


procedure can be carried on by individ- 


in dynamics and articulations. 


ual sections, choirs. and the entire wind 










GEARED FOR 


COMPLETE 
STOCKS 
OF ALL 

PUBLISHERS 










SERVICE RIGHT NOW! 






section. It is a nice sound; they can 
tune as they warm up, focus attention on 
individual notes throughout a greater 
range of their instrument, and learn to 
listen harmonically, which is what ac- 
tually takes place in performance. Cer- 
tainly there are other procedures as 
good, if not better, but I suggest this as 
a good starter. Here again, don't rest 
when the sustained chords reach an ap- 
proximate degree of accuracy, but in- 
clude many variations. The horizons in 
this direction are infinite and ever ex- 
panding. Good blends, balance, and 
quality of tone _ production should 
evolve. 

Another neglected item by orchestra 
directors is the proper placement of the 
wind instruments for good blend, bal- 
ance, and ensemble. | have noticed a 
number of groups with the winds spread 
in all directions with no consideration 
of these problems. If your woodwind 
instrumentation is complete, then by all 
means try the “box” setup used by most 
professional orchestras. Immediately 
behind your string section, at the con- 
ductor’s left center should be the solo 
flute. Directly behind the solo flute 
should be the clarinet. On the 
flute’s immediate left, place the solo 
oboe and directly behind should be the 
solo bassoon. These four players form 
your square of principals and the re- 
maining members of the respective sec- 
tions should line up in the two rows 
away from center. The four players 
form your key to intonation and ensem- 
ble problems. This arrangement does 
much to unify the woodwinds. If you 
are not cursed with velvet curtains on 
your stage a good spot for the horns is 
immediately behind your woodwinds. 
In this position they are able to play in 


solo 


BAND AND CHORUS MUSIC 
METHODS AND COLLECTIONS 


SHEET MUSIC FOR ALL INSTRUMENTS 
AND VOICE 


Approval Service if desired 


wood- 


better ensemble with both the 
winds and the brass, which presumably 
is their function in an orchestra. Per- 
sonally, | prefer the trombones seated 
immediately behind the trumpets, all 
placed at a 45 degree angle toward the 
ochestra either on the left or right back 
side. I feel that this grouping gives 
more unity to the section and prevents a 
blaring sound that often occurs when the 
bells of the trumpets and trombones are 
faced in the direction of the audience. 
This also Ss lves the problem of placing 
the trumpets at right angles to the front 
of the orchestra. Of this ar- 
rangement must be subject to all sorts 
of modifications. depending on the in- 
dividual strength of 
tions, balance of 
ments. 


course. 


players and sec- 
numbers, odd instru- 
and acoustical conditions of the 
auditorium. However. the basic consid- 
erations are the 
semble. blend. and balance. 


same in terms of en- 

The final item to be considered in this 
discussion may be a little off the subject, 
but is still pertinent to better results 
with your orchestra. With all the hard 
effort required to prepare an orchestra 
for a fine perfomance, many conductors 
have overlooked the importance of their 
baton The 
should be clear, precise, with an econ- 
omy of movement 


own technique. gestures 
but also every move- 
ment should have meaning and always 
be “singing” the so to speak. 
Any group can be disciplined to watch 
and respond to the stick, if the conduc- 
tor: Ist, has developed this technique: 
2ndlv. knows the before the re- 
hearsals start: and 3rdly. trains his or- 
vanization to watch. One ex- 


pect students to watch meaningless vy- 


music, 


score 
cannot 


rations, or a conductor who has his head 


(Continued on page 16) 
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TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 

















UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 
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TRINITY UNIVERSITY 
DEPARTMENT OF MUSIC 


Stews Trinity University Choir 
and Madrigal Group 


Voice Donald Willing, Director 


Organ Opera Workshop 


» Di 
Strings Winds John Seagle, Director 


Trinity University Band 
Music Literature Irving Dreibrodt, Director 


Master Classes In 

Theory PIANO AND COMPOSITION 
7 Instructor, John Duke, distinguished visiting ar- 
Composition tist-composer. 


History 





Music Department Chairman — John Seagle 
715 Stadium Drive 
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Have You Chosen... 


(Continued from page 14) 
a particular solo: a first division rating, 
a new musical experience, or satisfac- 
tion at having given a musical reading 
of a good solo. 

In preparation for this solo perform- 
ance a student should not be content 
to simply learn the notes of a solo. A 
careful study of method books will re- 
veal all sorts of exercises and solo stu- 
dies which will aid in the preparation of 
solos. In order to perform a solo well 
all technical problems must be master- 
ed. It is easy to play well in one’s prac- 
tice room, but with the anxiety of pub- 
lic performance some of the easy por- 
tions of the solo become quite difficult. 
The best way to overcome this prob'em 
is to be so thoroughly familiar with a 
solo that nothing can upset a good per- 
formance. 

It would seem safe to say that if con- 
test solos were chosen at once and mem- 
orized well in advance of the contest, 
our soloists would be much more im- 
pressive. However, more important 
than being impressive is the musical 
growth and achievement of the student. 





Keeping Your Orchestra 
Sounding 


Continued from page 15) 

in the score instead of the score in his 
head. Even the elementary beginning 
class can be made to respond to mean- 
ingful gestures. It is a fallacy to believe 
that a performance merely duplicates 
only that which has taken place in the 
rehearsal room. The degree of tension, 
alertness and desire to perform well at 
a public performance is simply not pres- 
ent at a rehearsal. This is not meant to 
under-evaluate the necessity of careful 
preparation, but to emphasize that an 
important part of this preparation is 
this important discipline. It is only by 
having control over the psychological 
advantages of public performance that 
an organization can safely be inspired 
to new, and greater heights. This can 
only come about by the group respond- 
ing as a unit to the inspiration as well as 
to the direction given by the conductor. 
This must be a part of their conditioning 
if the conductor is to have that commun- 
ication during the actual performance. 
We have all witnessed or experienced 
this thrilling moment. It does not hap- 
pen accidentally. Let us not underesti- 
mate the ability of our youngsters to at- 
tain these heights, but give them the 
opportunity to prove it. 

In closing. it is obvious that we have 
only touched upon a few’ of the manv 
discinlines implied in producing the 
aural sensations of pleasurable musical 
experiences. We need every aid at our 
disposal. Let’s not neglect those within 
our reach. 
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Gook Keutews... 


H. GRADY HARLAN, Ph.D. 
Howard Payne College 
BE NOT AFRAID, Lynnel Reed, Van- 


tage Press, 1955, 168 pages. Price 
$2.75. This book is written by the 


husband of Madame Rider-Kelsey, 
and is her biography. His own state- 
ment about the book comprise the 
best description. These are: 
“Mme. Rider-Kelsey’s story is a 
highly absorbing factual account, com- 
pletely devoid of the adulatory style 


musical life in the early days of the 

twentieth century unrolls before the 

reader. The story covers the singer's 
early years in Illinois, Ohio, and New 

York: the entire span of her long and 

active professional career as singer and 

teacher; and her final years in 
retirement. 

MUSIC IN MY TIME, THE MEMOIRS 
OF ALFREDO CASELLA, Edited by 
Spencer Norton, University of Okla- 
homa Press, 1955, 254 Pages. Price 


$4.00. 


semi- 


An earlier musical autobiography, that 
of Rimsky-Korsakov. related the strug- 
gles of a new movement within an old 


tradition: Casella now describes the 
agony of creating and introducing in- 
novations of style and language having 


no such musical tradition. 


life. Casella 
his 


In recording his artistic 
to 
colleagues (which also included Mah- 


introduces us not only musical 


ler, Toscanini, Gershwin, Puccini, Bee- 
cham, and Stokowski). but also to such 
cultural giants as Diaghilev and Tolstoy 
(for whom he played). A contempo- 
rary of Picasso. he knew personally Le- 
Massine 


onide Gide. Chaliapin, and 


tiv 


that so often mars the work of a rela- 


e turned biographer. 


THE 


story 


MEMOIRS 
CASELLA are, to a great extent, the 
of modern music and musician. 


OF ALFREDO 


Paris. 





The entire panorama of America’s 


Cocteau. most of 


} 


whom he met at 


of the traditional intellectual salons of 














TEXAS ASSOCIATION OF 


Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 
Sherman, Texas 
Francis H. Mitchell, 
Department of Music 


Baylor University 

Waco, Texas 
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The Artistic Approach ToSinging 


{LBERT LUKKEN 
Dean, School of Music 
Tulsa, Tulsa, Oklahoma 


University of 


Any art, consciously or unconscious- 
ly, reflects and expresses the habits and 
philosophies of its time. Singing is no 
exception. I cannot, however, escape a 
conviction that our aesthetic and artistic 
values are badly mixed up these days. | 
am further convinced that we have been 
quibbling over mechanical details, es- 
sential as they are, and have forgotten 
the true objective of our business: that 
of creating genuinely artistic singing. 

Certainly, and we have seen ample 
evidences of it today, at no time have so 
many people been in possession of such 
vast information pertaining to singing 
Why, then, the abysmal dearth 
of good sing in our time? If there is an 
answer to this paradoxical question it 
may be found in a multiplicity of things. 
We live in unusual times. Life is sped 
up terrifically. Our young people’s ears 
ire continuously assaulted by the rau- 
cous blare of the jazz band. Torch 
singers, crooning “red-hot-mammas”, 
and vocal tricksters belabor us in the 
movies, the radio, and now on television. 
“Gravel-toned” comedians assault the 
airwaves with their inanities and singing 
commercial tricks known as advertising 
psychology. 


as now. 


How does an honest vocal practitioner 
fit into this strange bedlam? Beautiful 
singing, as we have known it, is ruth- 
and sometimes derisively tram- 

To add further to the 
find 


called artists, in their search for popu- 


lessly 
pled under foot. 
confusion, we many of our so- 
larity, all too frequently, by-pass legiti- 


mate and artistic singing for question- 


able showmanship and dubious public 
appeal. To reinforce my argument, I 
quote a recent review by one of Amer- 
ica’s leading critics: “The commercial 
aspects of the . recital were so dis- 
turbingly in evidence that the ordinary 
reviw is scarcely in order. The report 
should be in the form of business notes. 
All of this may add to a ‘triumph’, as 
things are valued these days, but there 
must also be the melancholy comment 
that the current exploitation of the rich- 
ly gifted young singer may rob him of 
all claim to be truly great. For a man 
with a voice like his to deliberaetly make 
the same appeal as Frankie Sinatra is a 
saddening thing. Here is a youngster 
lavishly equipped by nature to sing in 
the finest tradition of bel canto, who 
has been cajoled into taking the concert 
platform as a heart breaker.” 


Our truly great singers, by the sheer 
beauty and inspiration of their art have 
lifted audiences to their own artistic 
heights. Far too many in our time court 
the cheap popularity of the masses by 
playing down to what has been called 
the twelve-year-old level. 

Genuinely-great models of singing 
are needed today as never before. We 
need another Rethberg, another Muzio, 
and another McCormack to bring us 
back to the realization that truly beauti- 
ful singing my, even in our time, be re- 
warded by the greatest popularity. 


Despite all the evidences pointing to 
the retrogression of our tastes, I still 
have the fullest confidence in the public 
to discriminate between the spurious 
and the genuine. May I take a legal pro- 
cedure to support this position by re- 
ferring to histories? 


concrete case 


These four case histories were all recent 
personal experiences and can be veri- 
fied. Names will be purposely omitted. 


Cases number | and 2: Both of these 
singers were young and endowed with 
more than average beauty. The first 
has been invited to sing at the White 
House and had had many important en- 
gagements. The second case was an- 
other attractive young woman, a mem- 
ber of the Metropolitn Opera Company, 
where she had sung a number of impor- 
tant roles. Her voice is still one of the 
best in the company. Both of these 
singers resorted to every known trick to 
win their audiences, and both failed 
dismally. Why? For the very simple 
reason that they failed to recognize the 
difference between genuine artistic sing- 
ing and shallow externals. On _ the 
other side of the picture, may I cite 
cases 3 and 4. One a young American 
singer who is nothing short of sensa- 
tional, and the other a foreign artist. 
In the latter case the voice of itself was 


not a superior instrument. Both sing- 
ers, however, scored sensational succes- 
ses and were recalled again and again 
by enthusiastic audiences. Both singers 
sang with the fullest understanding of 
their art. Imagination, beauty of tone, 
mood and all the artistic verities of the 
great traditions of fine singing. It 
proved again that our audiences are 
completely capable of discriminating 


between good and mediocre singing. 


The human voice has not changed 
with the passing of time. It is exactly 
the same today as in the days of the 
great bel canto art. It is a slow-grow- 


(Continued on next page) 
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HOWARD PAYNE 
COLLEGE 


Guy D. Newman, Th.D., 
President 
Brownwood, Texas 


Division of Music 


H. Grady Harlan, Ph.D., 
Chairman 

Beginning with the Summer Ses- 
sion of 1956, Howard Payne Col- 
lege will administer two Summer 
Sessions of six-weeks each. The 
Division of Music will offer Un- 
dergraduate 2nd Graduate Courses 
toward the BA; BS; B. Mus. Ed.; 
and Master of Ed. Degrees. A wide 
range of courses will be offered by 
the regular staff. HPC air-condi- 
tioning makes summer attendance 
like a vacation away from home. 


For information address the 
Registrar. 
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flutes and 
piccolos 


playing ease, and long-lasting 


choice for student or professional. 
Play on Artley . . 
* 1 of profound musical enjoyment. 





Artley, alone, gives two-fold 
protection with a zippered 
outer cover to fit over the 
standard instrument case. 


D. & J. ARTLEY, INC. 


ELKHART INDIANA 


ee 


Tonal quality, perfect pitch control, 
» durability makes an Artley the ideal 


. and enjoy years 


ing instrument and a solid foundation 
can only be developed by careful and 
constant attention to tone and scale 
development. Altogether too many 
young singers, many with excellent nat- 
ural equipment, are coming to our stu- 
dios with unsteady tones and broken 
scales — the inevitable result of forcing 
and attempts to hurry the vocal process. 

May I say further that because of the 
difficulties of modern song literature, 
the bel canto techniques are even more 
important in our time than in the so- 
called Golden Age of singing. It is my 
conviction that no other set of princi- 
ples can develop the artistic stature we 


all seek. 
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NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Rox 1113, Austin, Texas 


Dear SOUTHWESTERN: Have you 
noticed the astounding success of the 
National Guild recently? First of all, 
there is the growth—100 new members 
a month. Any organization which draws 
new members continuously is no rolling 
stone. Have you noticed how the young 
people who have been in the Guild Tour- 
naments year after year are getting the 
worth-while scholarships, prizes and the 
big dates? Have you noticed the up- 
building of standards in communities 
which have strong and growing Guild 
chapters? First, the children learn 
about Bach—this is sometimes quite a 
step for a new chapter. They are 
brought up, sometimes quite sharply in 
their first auditions to appreciate the 
meaning of accuracy. Then they grad- 
ually improve tone quality, phrasing, 
dynamics and interpretation. As the 
youngsters grow up they and their par- 
ents carry into civic musical enterprises 
what they have learned through Guild 
procedures, and the result is a more 
music-conscious community. Yes, the 
Guild is a force. 


Heré in New York the snowflakes are 
flying and the morning’s Times says: 
“Rockefeller 3rd Will Direct Study of 
Lincoln Square Center For Arts”. Many 
out-of-town people want to know just 
where this is. Again quoting from the 
Times: “Lincoln Square is the area sim- 
ilar to Times Square, formed by the 
confluence of Broadway and Columbus 
Avenue, from Sixty-Third Street to 
Sixty-Sixth Street. In other words, a 
triangle with a hypotenuse of three 
short blocks on Broadway, a little over 
twenty blocks north of the old Met. The 
Metropolitan Opera, Philharmonic 
Orchestra are involved, and now the 
idea is widening to a consideration of 
need for the City Ballet, and vossibly 
educational groups. The United Na- 
tions has completely changed the East 
Side and now the Wes: Side is beginning 
a renaissance.” 

The immense new Coliseum is near- 
Colmubus Circle 


(59th and Broadway). Now all we 
need is 


ing completion at 


adequate transportation. If 


some good Texan will work out a heli- 


Grace White, Editor, 520 Fifth Ave., New York 


copter system for hopping about, “Our 
fown” will continue to develop more 
and more interesting places for the 
visitor. 


The Question 


Merle Holloway (whom all the Guild 
judges say is the most charming chair- 
man) came to New York for a brief va- 
cation early in December. She attended 
Ray Dudley’s recital, the Opera and 
Philharmonic, Little Orchestra, several 
new plays and was a guest at the New 
York Piano Teachers Congress and 
Associated Music Teachers League. 


Miss Holloway was asked: “Do you 
think painists are playing better pro- 
grams on tour now than they did ten 
years ago?” 


She answered with an enthusiastic 
“Yes. They are bringing out the best 
and the more unusual works of the old 
masters and quantities of contemporary 
works, letting them be judged on their 
own merits. It is important, however, 
in programming modern works that they 
be chosen for their intrinsic value and 
in relation to the program as a whole.” 








(Famous Boston teacher. 


lege, Dana Hall, etc. 


your Guild Syllabus. 





Now at Winsor School and Perry Normal School. 


National Headquarters 


A Message to All Piano Teachers 


Persis Con 


Holds A.L.A.M. and Gold Medal from London Academy of Music. Taught at Smith Col- 


1956, at San Francisco Academy of Music.) 


says: 


‘When all teachers awaken to the opportunities of the Guild Syllabus and use all of the musician- 
ship phases, the result will be even greater achievements for piano teaching in America. 


has done a splendid thing in founding the Guild. The future holds great things for the organization.” 


Many teachers, already members of the Guild, will do well to heed the advice of Persis Cox. Use 


It is a gold-mine of opportunity for YOUR PUPILS. 


NATIONAL GUILD OF PIANO TEACHERS 


Austin 66, Texas 


Box 1113, 


Will give course for Teachers in July, 


Dr. Allison 
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AMARILLO 

GLENN, Gladvs M.—M.Mus., M.A., Mus.D., 
President and Teacher of Piano, Musical Arts 
Conservatory. ; 

HOFFMAN, Robert E.—Pianist, Teacher. Avail- 
able for concerts, clinics. Musical Arts Con- 
servatory, 1710 Tyler St. 


HEINY, Margaret—Pianist, teacher. Organ and 
Theory. 1503 Travis. 

AUSTIN 
ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 


dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. at 

KASZYNSKI, Huwcrt B.,—Asso. Prof. of Music, 
Head of Piano Dept., Lamar State College of 
Tochnology. a 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. , 

MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


WHITAKER, Anne—Teacher of Piano. 2575 
North. : 

YOUNG. Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 

HARLAN, H. Grady D.Mus., 
man, Division of Fine Arts, 
College 


Ph.D., Chair- 
Howard Payne 


DALLAS 


BECK, Irma—Piano Harmony, 
Street, Ph. T-2986. 

BORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 

CLIFT, Lorelei Rapley, 1109% Elm, DVallas. 

COBB, Hazel—Piano-Teaching Methods, 
Cornell Ave. 

CRAMER, Bomar—Pianist, Full Teaching Sched- 
ule. Season 1955-56 P. O. Box 2237, Tel 

son 1913. 

FRANCE. Virginia—Pianist, Teacher, Tel. HA 1- 
1156, Piano Ciass Instruction, Dallas Ind¢ p< nd- 
ent School Dictrict, 23.9 Pennsylvania Avenue. 

GARRETT, Clyde Jay Southwestern Conxr- 

vatory, Mail Address: Box 845. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 


5119 Junius 


3521 


group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work: Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 


MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. F 
O'CONNOR Sannie Andrews—Voice, 
NATS. 3003 Stanford. 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

VAN KATWIJK. Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel RA-5191, LO-6029. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 
Tel EM 3153. 


Member 


DECATUR 


GARRETT, Clyde Jav — Chairman Division of 
Fine Arts, Decatur Baptist College. 


DENTON 


JONES. William E.—Professor of Music, Texas 
State College for Women. 





Professional Directory 


OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 


EL PASO 


THE MORGAN Piano Studios, 1323 Montana St.. 
Ph. 2-9502. 


FORT WORTH 


ACERS. Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America: 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLCCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


HOUSTON 
BOYD, Kathryn E.—Piano 
South Blvd. 
CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 


and Voice, 2323 


COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 

CURRY, Ina Pearl, Teacher of Singing. 706 
Stuart, Houston. 

HIGGINBOTHAM, Mrs. O. F.—Teacher of 
Piano. 2607 Crocker, Tel. LI-9640. 


RAEZER, Mrs. 
305 Calhoun. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 


George H.—Teacher of Piano. 


and Hans Barth Systems of Technic. Tel 
JU-4479, 1213 Willard St. 

SAN ANTONIO 
CONLON, Mrs. LaRue—Past Pres., SAMTA- 


TMTA. Piano-Theory. 
Paseo Encinal. 

FOX. Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rocemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE—Sister 
Lucy Marie, Director Department of Music. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Mary’s University. 
WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 
Theory. 254 Montclair Ave. San Antonio 
Academy. 


St. Mary’s Hall or 418 


SHERMAN 


FRANCIS H. MITCHELL, Chm. Dept. of Music, 
Austin College. 


TYLER 

FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 

OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 

WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 


WICHITA FALLS 


MAHAFFEY, Albert H.—Voice, 
Piano, 2149 Avenue G. 

PATTON, Mrs. Houston—Teacher of 
2149 Avenue F. 


and Alta R., 


Piano. 


ILLINOIS 

DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 
Michigan Ave. 

IOWA 

SIGMA AI.PHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


- 


MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 


Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 35. 
NEW MEXICO 
ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. Byrdis 
Walker Danfelser—B.M., M.A.., President. 


Faculty of 18 Teachers 
WAGGONER, Wanda 
500 17th St., NW. 

NEW JERSEY 
FELL, Romley—Teacher of 
NYSTA & NATS. Studios 
St., Newark, 2. 


123 So. Broadway. 
Piano, Harmony, Theory. 


Singing, Member 
Home, 38 James 


NEW YORK 


ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 

ETTS, May L.—Teacher of Piano Associate 
Teacher to Guy Maier, 719 Steinway Hall, 


New York City. 

HUGHES, Edwin -- Pianist and Teacher 
in New York and Washington, D. C 
for information 117 East 79th Street 

MAYO, Gladys—Piano and Allied 
Special courses for teachers. 550 
Drive, New York City. 

WHITE, Grace Magazine Editor of National 
Guild of Piano Teachers: Director of Basic 

-_— Services. 520 Fifth Ave., New York 36, 


Classes 


Write 


subjects 
Riverside 


OKLAHOMA 

Oklahoma City 
RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio 716 NW 
19th St. (Guest Teacher, Sherwood Music 


School, Chicago) 

WASHINGTON 
MU PHI EPSILON, National 
Eleanor E. Hale Wilson 
National President, 2800 
Seattle 99. 


Music-Sorority, 
(Mrs. P. Raymond), 
39th Avenue West, 





CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Wiil Find Them In The Classified” 


ABILENE 
McDANiEL MUSIC COMPANY -- “A Complete 
Music Service’, 1175 North 2nd Street Com- 
plete and Stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band Courteous and Efficient 
Service Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos 


modern 


CALDWELL MUSIC COMPANY, 221 Grape St 


Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service 
DENMAN MUSIC COMPANY, 357 Cypress St., 
Brownwood 111 E. Baker St. Selmer, Reynolds, 
Holton, WFL and Scherl & Roth Strings, Wur- 
litccr Pianos and Organs, Magnavox TV and 
hi Fi equipment Complete service depts. for 
band instr., pianos and TV 
FORT WORTH 
THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars (A Complete 
Music Service). 
LUBBOCK 
ADAIR MUSIC CO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Wurlitzer Pianos 
Most Complete Line on the South Plains 
WACO 
SLOVACEK MUSIC COMPANY, 610 Franklin 
Ave Big stock of new and rebuilt musical 
instruments and Complete Repair Shop Write 


for prices and terms 





SOL FRAN 






Let Our Performance 
Compliment Yours 


Distinguished Band Uniforms by 


IFORMS, INC. 





Our 40 years’ experience in design and precision 
tailoring of superb uniforms gives you these 
important advantages — 


* Flawless custom-fit 
* Moderate prices that reflect our competence 
* Choicest long-wearing fabrics from famous textile mills 


* Complete, conscientious service 4. 


In every field of endeavor, one leader 
sets the standards by which others 

are judged. Directors whose bands have 
worn them would agree that in 
uniforms, the criterion is Sol Frank — 
peerless in quality, service, and 
dependability for more than LET US HELP YOU Plan 
four decades 2 YOUR UNIFORMS 


Samples, information, prices are 





enn yours for the asking. Our expert 
representatives and designers will 


Sol Frank Uniforms, Inc. operetta  Aodngwak iy 


no matter what your needs... 
SAN ANTONIO 5, TEXAS just call on us for 


this additional service. 























